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Mary Douglas

source: Getty images

‘canso’ file: 1.1 Mary Douglas image.jpg



Ring composition conventions

parallelism & chiasmus

‘story’: beginning middle end
‘sections’: A B C D E FGH G F E D C B A
A_ A( ................................................................................................................................ > A' y
5 N N N ’B' )
parallelism: D S SRS > D'
A - A SRR T S —— ol §
B ! Bl ~....~ ’
: : o “Clio’
G G G - - G A <o T --------- - Al
H ’ H e i
A
’ A <ooonnen l ......... > A'
chiasmus: G G
A,B,C,D, E F G " F ' F
G‘, Fl’ E” Dl’ Cl’ Bl’ A‘ ......' '."..
4A< .............................................................. Y> .'{
‘sections’: A B C D E F GH G F E D C B A

‘story’: beginning middle

source: Douglas, Mary 2007. Thinking in Circles: An Essay on Ring
Composition (35 - 38). New Haven, Yale University Press.

‘canso’ file: 1.3 Mary Douglas and ring composition.svg

end
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Ring composition illustration
The binding of Isaac, Gen. 22:1-18.

1.
God tested

Abraham and said to
him: ‘Abraham!’

and he said: ‘Here

Tam’
2. Take your son, your only son, 15-18. The Angel of the Lord
Isaac, and offer him as a burnt called to Abraham a second time
offering on one of the mountains from heaven & said: ‘Because you
of which I shall tell you...” have done this and have not
withheld your son, your only son, I
will bless you indeed....”
3. Preparations for going to the
place of which God had told
him: ...the Ass, two young men,
the wood for the burnt offering
and Tsaac. 14. Abraham called the name
4. Isaac lifted up his eyes and of the place ‘God will provide.’
saw the place afar off.
5....told the young men to
stay... .
6. Took the wood for the burnt 13. Abraham took the ram ...
offering, laid it on Isaac, took offered it as a burnt offering,
in his hand the fire & the knife. instead of his son.

7. So they went on both of

them together:

Isaac: ‘Father’

Abraham: ‘Here [ am my son’
‘Behold the fire & the wood,
where is the lamb for a burnt
offering?

8. ‘God will see to the lamb for a

. 13. Abraham lifted up his eyes
burnt offering, my son.’

and behind him was a ram.
So they went on both of them

together.

9. When they came to the place of
which God had told him,
Abraham built the altar; laid on
the wood, bound Isaac, laid him
on the altar and the wood.

10. Abraham raised his hand,

took the knife to slay his son.

12. ‘Do not raise your hand
against the lad ... for now I know
that you fear God, you have not
withheld your only son.’

The Angel of the
Lord called to him
from heaven: /
‘Abraham,
Abraham!’
‘Here I am’

11.

source: Douglas, Mary. Thinking in Circles: An Essay on Ring Composition.
Yale University Press, 2007. Figure 4, p. 20.

‘canso’ file: 1.4 ‘Akedaha’ as ring composition.svg © Kevin ] M Keane 2019



Sestina
by
Elizabeth Bishop

strophe end-words
September rain falls on the house. I house
In the failing light, the old grandmother grandmother
sits in the kitchen with the child child
beside the Little Marvel Stove, Stove,
reading the jokes from the almanac, almanac
laughing and talking to hide her tears. tears
She thinks that her equinoctial tears I tears
and the rain that beats on the roof of the house house
were both foretold by the almanac, almanac
but only known to a grandmother. grandmother
The iron kettle sings on the stove. stove
She cuts some bread and says to the child, child
1t's time for tea now; but the child I child
is watching the teakettle’s small hard tears tears
dance like mad on the hot black stove, stove
the way the rain must dance on the house. house
Tidying up, the old grandmother grandmother
hangs up the clever almanac almanac
on its string. Birdlike, the almanac v almanac
hovers half open above the child, child
hovers above the old grandmother grandmother
and her teacup full of dark brown tears. tears
She shivers and says she thinks the house house
feels chilly, and puts more wood on the stove. stove
1t was to be, says the Marvel Stove. \Y% Stove
1 know what I know, says the almanac. almanac
With crayons the child draws a rigid house house
and a winding pathway. Then the child child
puts in a man with buttons like tears tears
and shows it proudly to the grandmother. grandmother
But secretly, while the grandmother VI grandmother
busies herself about the stove, stove
the little moons fall down like tears tears
from between the pages of the almanac almanac
into the flower bed the child child
has carefully placed in the front of the house. house

envoi

Time to plant tears, says the almanac, tears almanac
The grandmother sings to the marvellous stove grandmother stove
and the child draws another inscrutable house. child house

source: Norton Anthology of Poetry, 4th Edition
‘canso’ file: 1.7.1 ‘Sestina’ by Elizabeth Bishop, and end-words © Kevin ] M Keane 2019



Development of sestina end-word order: retrogradatio cruciata

from strophe I : ‘withhout to within’ process : 6, 1,5, 2,4, 3
to strophe IT:  ‘top-down’ arrangement: 1, 2,3,4, 5,6

6,1,5,2,4,3 ———— 1,2,3,4,5,6

1 11
1 house 1 tears
2 grandmother 2 house
3 child 3 almanac
4  Stove 4 grandmother
5 almanac 5 stove
6 tears 6 child
6 — 1 1—2 55— 3 2 — 4 4 — 5§ 3 — 6
1 11 1 11 1 11 1 11 1 11 1 11
house tears house tears house tears house tears house tears house tears
grandmother grandm’ house grandm’ house grandm’ house grandm’ house grandm’ house
child child child almanac child almanac child almanac child almanac
Stove Stove Stove Stove  grandm’ Stove grandm’ Stove  grandm’
almanac almanac almanac oncle oncle stove oncle stove
tears tears tears tears tears tears child
1 II 1 1I 1 11 1 1T 1 11 I II
1 1 1\1 1 1 1 1 1 1 1 1
2 2 2 2 2 2 2 2 2 2 2 2
3 3 3 3 3 3 3\3 3 3 3 3
4 4 4 4 4 / 4 4 4 4 \4 4 4
5 5 5 5 5 5 5 5 5 5 5 5
6 6 6 6 6 6 6 6 6 6 6 6

canso file: 1.8.2 retro c. build-up.svg © Kevin J M Keane 2019



Arnaut Daniel’s ‘Lo ferm voler’
diplomatic transcription of MS ‘C,’f. 202v

MS “C,’ f. 202v, (excerpt)
lWll“Mfmy”ﬁv (L A Ui
o |08 Mlmmgﬂ;@o ﬂlﬁ"m{  /

‘mwl. bt

strophe end-words

Lo ferm voler quel cor I
m’intra. nom pot ges becx intra
escoyssendre ni ongla. de ongla

lauzengier si tot de mal
dir sarma. e arma

pus nol aus

batre ab ram

ni ab uerga. uerga
sauals afrau

lai on non

aura oncle. oncle

iauzirai ioy
J b dbu din[s] uergier
g i mﬁ ’ o dins ca’bra. ca’bra
& mlfmwi? 4 mmb’;a'm ; (Quan mi soue de la cambra. on I cambra
e fﬁl quomm moenoy amon dan sai quom del mo[n] noy
mfm N ngmcm mg vug d / intra. ans me son tug pus q[ue] intra
ﬂ@tmmdﬁoﬂm dimm 4 nebot ni oncle. non ai me[m]bre oncle
4 nomﬁemuw nwngh A am . nom fremisca ni ongla. aissi ongla
mm ﬁ“ uﬁmf'“n‘mtuuﬂ‘ cum fai lefans denant la uer uerga

i qmr w* 4 nol ﬁa mvs ga. quar paor ai nol sia trop d[e] [ arma
; dmw‘h ﬁ ﬁém} hm“‘ Del cors li fos, non de [ larma. 111
mﬁ’ug .qum‘i “)ﬁ'mng a(ﬂdf larma. quem conssentis a celat arma

source: Paris, Bibliothéque nationale de France: fonds frangais 856,

‘C,” ff. 202v & 203r; Narbonne region, France, 14th century.
http://gallica.bnf.fr/ark:/12148/btv1b8419246t/f472.image.r=856Daniel;
(retrieved 13th June, 2016).

‘canso’ file: 2.2.1 ‘lo ferm voler’ diplomatic transcription 1.pdf Kevin J M Keane 2019


http://gallica.bnf.fr/ark:/12148/btv1b8419246t/f472.image.r=856 Daniel

Arnaut Daniel’s ‘Lo ferm voler’ diplomatic
transcription (cntd.) — MS ‘C’, f. 203r

MS “C,’ £. 203r, (excerpt)

g

‘canso’ file: 2.2.2 ‘Lo ferm voler’ diplomatic transcription 2.pdf

dins sa cambra. quar plus mi

nafral cors que colp de uerja. q[uar]e
lo sieus sers lai ont ylh es non

intra. tostemps serai ab lieys cu[m]
carn [e]t ongla. ia non creirai cas—
tic damic ni doncle.

Anc la seror de mon oncle. no[n]
amiei tan ni plus, per aquestar
arma. quaitan uezis cum es lo
detz del ongla. sa lieys plagues
uolgresser de sa cambra. de me
pot far la mors quins el cor min
tra. miels so uoler cum fortz de
freuol uerja.

Pus floric la seca uerja. ni de
adam hissiron bot [e]t oncle. tan
fina mors cum selha quel cor [*]
mintra. non cug fos mai ni en
cor ni en arma. on quil estey o
en plan o dins cambra. mon cor
de lieys noys part tan cum ten

Quaissi sempren es [ longla.

en ongla. mon cor en lieys cum
lescorsen la uerja. quilh mes

de ioy tors e palais e cambra.

[e]t am la mais no fas cozin ni on
cle. quen paradis naura doble

ioy marma. si ia nuhls hom p[er]
ben amar lai intra.

Arnaut tramet son cantar don
glae doncle. agrat delieys qui

de sa uerja larma. son dezirat q[ua]
pres dins cambra intra.

strophe end-words

cambra
uerja

intra

ongla

oncle
IV oncle

arma
ongla
cambra
in-
tra
uerja

V  uerja
oncle

intra
arma
cambra
[ongla
VI

ongla
uerja
cambra
on-
cle
arma
intra

envoi  on-
glae  /oncle
uerja /arma
cambra / intra

© Kevin J M Keane 2019



‘Lo ferm voler’
strophes / envoi relationship

I VI ? envoi
Intra ongla
ongla verja
arma cambra ongla oncle
- verja  arma
verja oncle .
cambra 1ntra
oncle arma
cambra intra
I II III v \Y VI > VII=1I
intra ongla intra
ongla verja ongla
arma cambra arma
verja oncle verja
oncle arma oncle
cambra intra cambra

‘canso’ file: 2.4 ‘lo ferm voler’ strophes / envoi relationship.svg © Kevin J M Keane 2019



‘Lo ferm voler’

envoi to strophe I link : ring composition construction, part 1

envol

Ongla 2 5 oncle
verja 4 3 arma
cambra 6 intra
'within / without' 'without / within'
envoi I VI
intra  intra ongla
ongla ongla ongla ongla verja
arma arma arma arma arma  arma cambra
verja verja verja verja verja oncle
oncle oncle oncle arma
cambra intra
I II I11 v A\ VI
1. intra cambra  arma oncle verja ongla
2. ongla intra cambra arma oncle verja
3. arma oncle verja ongla intra cambra
4. verja ongla intra cambra arma oncle
5. oncle verja ongla intra cambra arma
6. cambra  arma oncle verja ongla  intra

‘canso’ file: 2.7. 'lo ferm voler' 8-strophe ring build-up, part 1, 6+0.svg © Kevin J M Keane 2019



‘Lo ferm voler’

strophe VI to envoi link : ring composition construction, part 2

envoi pre-image envoi image
ongla oncle oncle ongla
verja arma arma  verja
cambra intra intra  cambra

mirror axis

I > VI VII VIII
intra A, ongla .} intra ./} cambra
ongla “ verja /% ongla M intra
arma . cambra ., arma . oncle
verja ,"‘ < oncle ,"‘ < verja ,"‘ ¢ ongla
oncle AN arma /. oncle AN verja
cambra BN intra /' cambra !/ 4 arma

‘canso’ file: 2.8 ‘lo ferm voler’ 8-strophe ring build-up, part 2, 6+2.svg © Kevin J M Keane 2019



‘Lo ferm voler’
8-strophe ring model

VIII = 1I

cambra
envoi pre-image intra envoi image
ongla  oncle oncle e ongla
verja  arma  ongla  arma verja
cambra intra  verja intra  cambra

arma

5 2

envoi image

oncle ongla
arma  verja
intra  cambra

II

cambra
intra
oncle
ongla
verja
arma

mirror axes

arma
cambra
verja
intra
ongla
oncle

‘canso’ file: 2.9 'Lo ferm voler' 8-strophe ring model.svg

VII=1

Intra
ongla
arma
verja
oncle
cambra

VI
ongla
verja
cambra
oncle
arma
intra

verja
oncle
Intra
arma
cambra
ongla

© Kevin J M Keane 2019



envoi image
oncle ongla
arma  verja
intra  cambra

cambra
intra
oncle
ongla
verja
arma

arma

cambra

verja
intra

ongla
oncle

canso file: 3.10.1

envoi pre-image intra

cambra intra

‘Lo ferm voler’
8-strophe ring model & MS ‘C’

MS ‘C’
|
intra
ongla
arma
uerga
oncle
ca'bra

VI =11 1

cambra _cambra
intra
oncle
ongla
VII=1 ucrga
. arma
ntra
ongla I

arma
verja arma

oncle cambra
cambra uerj a
intra
ongla
oncle

v
oncle
arma
ongla
cambra
intra
uerja

V.
uerja
oncle
intra
arma
cambra
ongla

VI
ongla
uerja
cambra
oncle
arma
intra

envoi image
oncle oncle  gce ongla
arma  ongla  arma verja
verja intra  cambra

arma
ongla
cambra
intra
verja

envoi
onglae, oncle
uerja , arma
cambra, intra

‘Lo ferm voler’ MS ‘C’ end-word review.svg

12

MS C,’ f. 202v, (excerpt)
uvu VW IR e

'WII

tmum 3

| mmmmgnmpngm
I a5 Ine :
mmmmﬁm
nom fremitea s ongla. il
£33 Nefins tepune faud!
T o nolﬁmp"
:lmwmm 2 laoma
{aroms Qe cxFoans et

source: Paris, Bibliotheque nationale de France:
fonds frangais 856, 'C,' ff. 202v & 203r; Narbonne
region, France, 14th century.

http://gallica.bnf.fr/ark:/12148/btv1b8419246t/f472.image.r=856 Daniel;
(retrieved 13th June, 2016)

© Kevin J] M Keane 2019



‘Lo ferm voler' 8-strophe ring model
strophes / envoi relationship diagrams

‘Lo ferm voler’ strophes I — VIII:

I II I v v VI VII VIII
intra cambra arma oncle verja ongla intra cambra
ongla intra cambra  arma oncle verja ongla intra
arma oncle verja ongla intra cambra arma oncle
verja ongla intra cambra  arma oncle verja ongla
oncle verja ongla intra cambra arma oncle verja
cambra arma oncle verja ongla intra cambra arma

envoi :

ongla oncle oa o¢ oa o¢ oa oe oa oc¢ oa o¢ 0a o¢ ongla oncle
verja  arma v o a v a v a v oa v a V. a verja arma
cambra intra c 1 c i c i c i c i ¢ 1 cambra intra

I II III v \% VI VIl VIII

0a oe oa oe 0a oc
Y A Y
a
v v a a Vi >a

4
ce—1i ¢» 11 ‘ N\ c»—1

‘canso’ file: 2.10 ‘Lo ferm voler’ 8-strophe ring, strophe / envoi relationship diagrams.svg © Kevin ] M Keane 2019
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‘Six Tuscan Poets’
by
Giorgio Vasari (1511 - 1574)

source: wikimedia.org
https://commons.wikimedia.org/wiki/File:Giorgio Vasari - Six_Tuscan_Poets_-
_Google Art Project.jpg ; (retrieved 4:35 p.m., 25th November, 2018).

‘canso’ file: 3.1 ‘Al poco giorno’ sources.pdf © Kevin ] M Keane 2019



Dante Alighieri’s ‘Al poco giorno’

transcription
strophe end-words
Al poco giorno e al gran cerchio d’ombra 1 ombra
P4 son giunto, lasso !, ed al bianchir de’ colli, colli
quando si perde lo color ne 1’erba ; erba
% G e ’1 mio disio perd non cangia il verde, verde
i LS L0 B GO T I s B o 1
: cmumfcqclvzpju fafi.om il Thine e chllafim L
bt men 10 Drnefhm teira ( Emandiar angt Famiw, si ¢ barbato ne la dura petra petra
mﬁ{{l‘mw&!y;nl wtaloo Fachepanonc ity che parla e sente come fosse donna. donna
afecmimpziasaiglichibuon colraon 1t pronde -
guierm Apaiina chesomaliuaguaricer-punor "’mé'lwh*fvllad'\u' ' Similemente questa nova donna 1I donna
\ﬂcﬂﬁ:'ﬁ’w:“‘f?&'ﬁii}”::i?&‘fﬂ?m"f ﬁﬁl}“ﬂ"wh si sta gelata come neve a 1’ombra ; ombra
“emechatel malpamn? frgrgeio Tunldla :
4 e s s ‘.P“v it it e che non la move, se non come petra, petra
Lyeeogronno nalgmmncerchio dombiafon grisnpo laflazal Pk 3 il dolce tempo che riscalda i colli colli
adl mndnr?cuil.h(qumhﬁg&lﬁm’[m‘nﬂkﬁhu clindo R L R verde
: Teqero n amibiasluate s f ebarbato nollatim prahn 2 e che li fa tornar di bianco in verde
« [} cleparls Aty ome il onna d Simlemene quelia nuone erche li copre di fioretti e d’erba. erba
..m':,’:;:mh gx:“art)\ mﬁmggﬂo?m Y q}ggo:z [3;?5‘3""“& ) p p
non wme 10t 2l hu‘hpafﬂ arldaresth { aciegli Fn s . : N I erba
f-:v:lim'ﬁﬂw}:’mw mnereprele ghoopae bfiozett adrba, Quand” ella ha in testa una ghirlanda d’erba, donna
: | antella am msz ﬁgfm:bﬁ?’vﬁ#{hﬂcmmmcn trae de la mente nostra ogn’ altra donna ;
e ot ognzalim oma fuarhe Ganfthia lavljn grallocl S < mricehia i : , verde
et R ¢ Baslite doailind ) iimp o perché si mischia 11.crespo giallo e ’1 verde
- mb nnpimdh’mnix‘pzifmmfaic’}glla:tﬁ‘m’mpzmz\flc’ si bel, ch’ Amor li viene a stare a 1’ombra, ombra
"‘,‘fd’ﬂ_l%f‘,“'ﬁp‘“”""’_“,‘"?P”‘h“'v”‘:j‘”l?” fise mow pue fanm- che m’ ha serrato intra piccioli colli colli
ferterba Zchio fon Rigmb g prant apur-csll o porere feom . ) X
Pﬁﬁwtﬁl&mml onde alfise lume non mpue frreembia e piu forte assai che la calcina petra. petra
pgte nemure mainehvadserde g L i 5 v petra
Sy i granclhm aduierde /f Bt il bl il 2‘1 sua bellezza ha plu‘ vertu che petra, D
wpha lamor dofeﬁnﬁpum&llaﬁmoﬂmfm&obaﬂh e ‘1 colpo suo non pud sanar per erba ; '

. munklpan ke mnamea ome ande ﬁ*hnm.’f}é{p‘ ch’io son fuggito per piani e per colli colli
ufomtnodaltllimi @l Malenrieznammo thiumy desl > donna
hr‘wﬁm;&tquumcgw melleauede /finfiammi cometiol | per potere scampar da cotal donna ;

Fovbellaomma nin hom tosred Nunire i puesm Zhtlim " ¢ dal suo lume non mi pud far ombra ombra
¢ temp agitpafiento Lerba7fol po-trerdufivor panam Famno onifzas o o
Qg;mmmmmﬁmm pris tierdeombia ot unbelner poggio né muro mai n¢ fronda verde. verde
(refagmonanema ol fafior ameprotm foti hetbay
’% i : 5 K:P S R Io 1’ho veduta gia, vestita a verde \% verde
Moz turiediben clhrquethn Yonna?latia nivhy non aim i i
- 7 el ’ etra
| et ehefsal26llalivs elle dhonna Bt si fatta, ch fflla avrebbe messo in petra p
‘ m&;[\ManMum .'pﬂomomg;u% chalualto maluas 1’amor ch’ io porto pur a la sua ombra ; ombra
| [Rogm andelen fifeatdonna /S chenon yar-ellla abba aro2 21 s 1 . . ,
parimeMapal et bamaciui ?};m st ke ond’ io 1’ho chesta in un bei prato d’erba erba
3 mﬁenp&b ‘FNN”{{I1iﬁbﬂﬂtbb‘mdPlﬂ'mﬂt\tlm&;{wﬂﬂA.‘/ innamorata, com’anco fu donna, donna
e foll Puna lella pretms por squel chy metn. . . P . .
,i-%tiﬁ;ginmn:- i % o %”w e chiuso intorno d’altissimi colli. colli
: 5 - YRR . e T i
FINTe chefon wnfhmte pra choprotm i ubidus forbilim Ma ben ritorneranno i fiumi a’ colli VI colli
A" prima che questo legno molle e verde verde
XN s’infiammi, come suol far bella donna, donna
di me ; che mi torrei dormire in petra petra
tutto il mio tempo e gir pascendo 1’erba, erba
sol per veder do’ suoi panni fanno ombra. ombra
envoi colli/ ombra

source: Vatican City, Biblioteca Apostolica Vaticana, Chigi Vat. Lat. 176, f.38r; North
Italy, 1359 - 63. https://digi.vatlib.it/pub/digit/MSS_Chig.L.V.176/iiif/
Chig.L.V.176_0089 fa 0038r.jp2/full/1610,/0/native.jpg ;

(retrieved 12th December, 2018).

‘canso’ file: 3.2 ‘Al poco giorno,’Barb. Lat.3953 & ed. Barbi docx.pdf

Quandunque i colli fanno pil nera ombra,

sotto un bel verde la giovane donna verde / donna

la fa sparer, com’uom petra sott’erba. petra / erba

source : CI, Rime, ed. Barbi ; digital dante
http://digitaldante.columbia.edu ; (retrieved 4th June,
2017)

© Kevin J M Keane 2019


http://digitaldante.columbia.edu

‘Al poco giorno’
strophes / envoi relationship

I VI ? envol

ombra colli

colli verde

erba donna colli ~ ombra

verde petra verde  donna

petra erba petra  erba

donna ombra

I Il I v v VI VIL = 1

ombra colli ombra
colli verde colli
erba donna erba
verde petra verde
petra erba petra
donna ombra donna

‘canso’ file 3.3: ‘Al poco giorno’ strophes /envoi relationship.svg

© Kevin ] M Keane 2019



‘Al poco giorno’
envoi to strophe I link & strophe VI to envoi link:
ring composition construction

envoi envoi image

— —

'

[ ————1I I VI ar VI
erba petra ombra colli donna petra
colli erba colli verde petra erba
donna ombra erba donna verde ombra
verde colli verde petra erba colli
ombra verde petra erba colli verde
petra donna — donna ombra —— ombra donna

‘Al poco giorno’ strophes

‘canso’ file 3.6: ‘Al poco giorno’ 14-strophe ring build-up.svg © Kevin J M Keane 2019



inversion
end-words
arranged
bottom-up
instead of
top-down

Apgl'

erba
colli
donna
verde
ombra
petra

AN LW~

envoi image

ombra colli
donna verde

‘Al poco giorno’
14-strophe ring model

envoi pre-image

colli  ombra
verde donna
petra  erba

erba  petra
ApgII'
6 petra
1 erba
5 ombra
2 colli
4 verde
3 donna
~
Apgl <
3 ombra LqA
4 colli ~
2 erba
5 verde
1 petra
6 donna
Apg 11
6 donna
1 ombra
5 petra
2 colli
4 verde
3 erba
Apg 111
6 erba B)
1 donna - [
5 verde 4
2 ombra » ﬁ Cc e
4 colli o
3 petra Z f

‘canso’ file: 3.7 ‘Al poco giorno’ 8+6, 14-strophe ring model.svg

envoi image
ombra colli
donna verde
petra

erba

ApgV

6 verde
1 petra
5 ombra
2 erba
4 donna
3 colli

Apg VII''
erba
colli
donna
verde
ombra
petra

WA NDUN—

Apg VI
colli
verde
petra
ombra
donna

Apg V'
verde
ombra
erba
donna
petra
colli

(OSSN SNV, QSN

ApgIV'
ombra
donna
colli
petra
erba
verde

WA NN~

Apg IIT'"

inversion
end-words
arranged

3 donna
4 petra
2 verde
5 erba
1 colli
6 ombra

bottom-up
instead of
top-down

Apg VI

6 colli
1 verde
5 donna
2 petra
4 erba
3 ombra

© Kevin J M Keane 2019



‘Al poco giorno’
8-strophe ring model

VI

petra
envoi pre-image erba envoi image
colli ombra Omb.ra ombra colli
verde  donna colli donna verde
petra  erba  verde erba petra

donna

I VI
5 2 erba
colli

34 verde

k ombra
1 6 petra

I’
petra
erba
ombra
colli
verde
donna

v
’q c(' verde

ombra
erbq v (3 erba
colli 'L
ombra ombra donna
donna petra
colli colli
petra
erba
verde

‘canso’ file: 3.8 ‘Al poco giorno’ 8-strophe ring model.svg © Kevin J M Keane 2019



‘Al poco giorno’ & ‘Lo ferm voler’

identical 8-ring strophes / envoi relationships

‘Al poco giorno’ strophes 1' - VIII':

I' I I’ IVA V! \28 VII' Vi
erba petra donna ombra verde colli erba petra
colli erba petra donna ombra  verde colli erba
donna ombra verde colli erba petra donna ombra
verde colli erba petra donna ombra verde colli
ombra verde colli erba petra donna ombra verde
petra donna ombra verde colli erba petra donna

envoi: i l i i i i l i
colli ombra c o ¢ O c o c o c o c o c o
verde donna v d A% d v d A% d v d A% d v d
petra erba p ¢ p € p e p ¢ P e p ¢ p e

I' o I v’ \'A VI' VII' VI

C 0 C 0
v d i >< v d
P<=——¢ > | £ /\ o))

‘Lo ferm voler’ strophes I — VIII:

1 I 11 v \% VI VIL VIII
og oc og oc
A% a M A a
ce— 11 » | E ; l C» 11
‘canso’ file: 3.9 ‘apg’ & ‘1fv’ 8-ring ‘match’.svg © Kevin ] M Keane 2019
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‘Al poco giorno’ 6- & 8-strophe two-ring model

shared envoi with inversion ‘latch’ link

ombra
donna
colli
petra
erba
verde

colli
verde

petra
ombra
donna
erba

‘canso’ file: 3.12 ‘Al poco giorno’ inversion ‘latch’.svg

(9

21

v
petra
erba
colli
donna
ombra
verde

verde
petra
ombra
erba
donna
colli

ombra

donna
verde
ombra

envoi pre-image

colli ombra
verde donna
petra erba
envoi image
ombra colli
donna  verde
erba  petra
Vi
erba
colli
donna
verde
ombra
petra
© Kevin ] M Keane 2019



‘Lo ferm voler’ 6- & 8-strophe two-ring model

shared envoi with envoi-image ‘latch’ link

v
oncle

arma
ongla
cambra
intra
verja

OO~ o

11

arma
cambra
verja
intra
ongla
oncle

intra
ongla
arma
verja
oncle
cambra

cambra
intra
oncle
ongla
verja
arma

verja
oncle
intra
arma
cambra
ongla

w U

envoi-image
VI =11

it

arma
cambra
verja
intra
ongla
oncle

‘canso’ file: 3.11 ‘lo ferm voler’ envoi-image ‘latch’.svg

v

oncle
arma
ongla
cambra
intra
verja

22

VI
ongla
verja
cambra
oncle
arma
intra

VII=1

intra
ongla
arma
verja
oncle
cambra

VII =1
intra
ongla
arma
verja
oncle
cambra

VI
ongla
verja
cambra
oncle
arma

Oy
N intra

verja
oncle
intra

(3 arma

cambra
ongla

© Kevin J M Keane 2019



‘Lo ferm voler’

link between 6- & 8-strophe two-ring envoi-image ‘latch’ model & MS ‘C’

‘Lo ferm voler® 6- & 8-ring model

envoi-image ‘btch’

v

wrja
ancle
intra
v arma
oncle 5 camlha
arma ongla
onﬁlﬂ: 2
cambra
intra 4 3
vena Vi
6 ongla
wrja
cambra
oncle
arma
mtra
m
Vii=1
canbla
vera Y :;»Tga
mna (“ /\‘ ama
envoi-image vena
Vi =11 & onck
cambra
Vii=1
intra
ongla
5 arma
verja
> < oﬂlc
7 ca
o
Vi
ongla
~ wia
o <« can}h‘a
o B
1 o ntra
cambra
intra
onck
ongla
verja .
s 9 )
7 S\
[ X intra
x 9 \.g carmbra
ongla
m E
arma .
cambra {9 oy
wra oncle
mnal arrnz:Ia
o] ong
:'121: cambra
intra
verja

‘canso’ file: 3.10.1 ‘Lo ferm voler’ MS ‘C’ end-word review.svg

MS ‘C’
|
intra
ongla
arma
uerga
oncle
ca'bra

11
cambra
intra
oncle
ongla
uerga
arma

11T
arma
cambra
uerja
intra
ongla
oncle

v
oncle
arma
ongla
cambra
intra
uerja

\4
uerja
oncle
intra
arma
cambra
ongla

VI
ongla
uerja
cambra

oncle
arma
ntra

envoi

onglae, oncle
uerja , arma
cambra, intra

23

.'

MS C f. 202v (excerpt)

g msmcmngpu
febot teneie
nommmmgh

'4;

.nﬂ
(i £ e Temne faudt,
8 « QT gt :mo!ﬁa f

{artms qummammm“

source: Paris, Bibliotheque nationale de France:
fonds frangais 856, 'C,' ff. 202v & 203r; Narbonne
region, France, 14th century.

http://gallica.bnf.fr/ark:/12148/btv1b8419246t/f472.image.r=856 Daniel;
(retrieved 13th June, 2016)
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Francesco Petrarca’s Canzoniere Sestinas
Nos. 22, 30, 66, 80, & 142, 214, 237, 239, 332

43

D1 ‘L Dt l.‘\,/ LLL

MO POETA MEY

">

TR ™Y

H8 N

ARCHA

w~

Ol CHE ASCOIL~-
BT ATEINRIME
SP ARSEIL SVONo
DI QVEI SOSPI~
R1I ONDIO NV-
TRIVAILCORE
INSVL MIOPR-
MO GTOVI NI~
CEERRORES
; Quando cron pavte alrvbuom da gl chio fono;
D cl nario fhleimican prangoc ragiono ‘
Fralcnane fperanze.éluan dolor.c; e
ouc fia chr per proua 1nrenda amore,

{pero trouar prera, non che perdono.

M a ben ueqgio bor {1 comeal Popul o
" fauola fun czi:antctn-po:o*ndc {fouente’
D1 me medefimo meco 11 uerqoQNo:
* Er del mio uaneqar uet ya'el frutto, o
él p«:nrr:ﬂi_n:'l”cg rofcer chramamente’
cbe quanto Pt.fcg:‘ al mondoc b'l‘tu('fbgﬂo

source: Madrid, Biblioteca Digital Hispanica, VITR/22/1, 26r; Italy, 1401-1500?
http://bdh-rd.bne.es/viewer.vm?id=0000023186&page=26 ; (retrieved 17th June, 2017).

‘canso’ file: 4.1 Petrarch’s Canzoniere.svg © Kevin J] M Keane 2019
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Petrarchan Sestinas
strophes / envoi relationship diagrams

22 30 66 80 142,214,237,
239, 332

>
>

Y

R S

%,

A

>

X X7 1K

-

\

R N X
RN L XA L
XX XK

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011.
‘canso’ file: 4.2 Petrarchan strophes / envoi relationship diagrams.svg © Kevin J M Keane 2019
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Francesco Petrarca’s ‘A la dolce ombra’, No. 142
diplomatic transcription

'.}2'/’.{ \ _,,\ JO Cf M At le &mﬁo“’k
£ Y confe do wnwrwm wme
e +m Tua Sm macdeo~ dal teggo cﬂo
V-AJMMM za de veve ‘

! y& AMOTS: 'és vinsua dumz
{W froeiom fe:e lt AW
wa wid dmewds ﬁ aadet A

Ne weoflluents mat f;:—u& feonde

covie ame ft e 1 Mo

Tards tewon1 kungn\,tt?m :?”

Naw ua’t(e Alwno u‘fusw avwibya

Ma Jc ryugd&m 1oty
Vi laeg v «h&fc alloe JAlcmclo
onde Fut nolee u de bei vami

e e v e e e s

MAL \umouw. teoneo nefeoride
Jmnn honovate dal {‘npcmo Wme-

de-mon muntflee quAh mr:m?o

2o v fEEmo di tew

T;:ngc‘o oue A’mmdutum\ ciels
p* froeto dum (uaue Wlmuf
Toeval fempee dutors PN 1
9&1%\30 Attess (oyf xte lc{-vmdc
v 7umu¥o oL 4A uex

Selue faile aAmpage o b‘
‘\tumto ¢’ exeato umct ‘bscm F’°¥
Oﬁ Lo t
Se eeuel motmmn \tm
‘Fu,@t ch muc(cth raywm

Toth d;nncommcuu avedee lume

Tanto 1»11 &gmm 4 doleelume
che- F’"’M
17ez ptee Jax giwmm W

ora lauita brewe elloco of
Aofheary alteo fontiex deqre aleielo
‘clt ﬁk‘f‘ut&n "on f* 15’.1*4»\&
Ao ammsx altee frond, glalteotume
Alteo falix alerelopee altel po
cexco’ o ne bew tempo : gialtervam.

source: New Haven, Yale University, Library; Beinecke MS 706, 72r & 72v.

Italy, 15th century. Beinecke MS 706, 72r & 72v. Italy, 15th century;
http://brbl-dl.library.yale.edu/vufind/Record/3433877; (retrieved 2/6/17).

‘canso’ file: 4.3 ‘aldo’ diplomatic transcription.docx (6/6/17)
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strophe

A la dolce ombra de le belle fronde I
corse fugendo un dispietanto lume
che fin qua giu mardea dal terzo celo
e disgombraua gia de neue i poggi
laura amorosa che rinoua il tempo
e fiorian per le piagie 1] Jerbe e i rami
Non uid il mondo si legiadri rami II
Ne mosse [(i)]l uento mai siuerde fronde
come ame si mastra quel primo tempo
Tal che temendo de lardente lume
Non ualse al mio refugio ombra de poggi
Ma de la pianta piu gradita in cielo
Un lauro mi difese all[ Jor dal cielo 1T
onde piu volte vago de bei rami
Dappo son gitto per selue e per poggi
[ Je gia mai ritrouai tronco ne fronde
tanto honorate dal superno lume
che non mutasser qualitade in tempo

Pero piu fermo di tempo in tempo v
seguendo oue chiamar mudia dal cielo
e scorto dun suaue e chiaro lume
Tornai sempre diuoto ai primi rami

e quando aterna sa[ ] sparte le fronde
e quando il sol fa uerdegiare i poggi

Selue [salri] campagne fiumi e poggi A"
quanto [e] creato uince e cangia il tempo
ondio chiegio perdono aqueste fronde
Se reuolgiendo poi moltanni ilcielo
fug|[ Je disposi glinuescati rami
Tosto [ch'] inconimiciai [aJueder lume

Tanto mi piacque prima il dolce lume VI
che parlai con dilecti assai gran poggi
per poter apressar gliamati rami
hora lauita breue el loco el tempo
mostrami altro sentier degir il cielo
[ ]di fare fr[ ]Jtto non pur fiori e fronde

Altro amor altre fronde e altro lume envoi

altro salir alcielo per altri poggi
cerco : che ne ben tempo : e altri rami .

end-words

fronde
lume
celo
poggi
tempo
rami
rami
fronde
tempo
lume
poggi
cielo
cielo
rami
poggi
fronde
lume
tempo

tempo

cielo

lume

rami

fronde

poggi

poggi

tempo

fronde

cielo

rami

lume

lume

poggi

rami

tempo

cielo

fronde
fronde Ilume
cielo  poggi
tempo rami

cf. IV.i “Pero pitl fermo ognor di tempo in tempo” (Canzoniere, ed. Stroppa 2011).

© Kevin J M Keane 2019



‘142. A la dolce ombra’

strophes / envoi relationship

6. fronde
1. lume

5. celo

2. poggi
4. tempo

)
%

‘canso’ file 4.4: ‘A la dolce ombra,” strophes/envoi relationship.svg

3. rami

fronde
lume
celo
poggi
tempo

rami

C~——
VI envol
lume 1.
poggi 2.
rami 3. g flTOilde ; lume.
. cielo . DOogoi
tempo 4. pogg

: 4.tempo 3. rami

cielo 3.
fronde 6.

v \ VI envoi
lume fronde
poggi lume
rami cielo
tempo poggi
cielo tempo
fronde rami

© Kevin ] M Keane 2019



‘142. A la dolce ombra de le belle frondr’

6-strophe ring model

envoi I

VI 1 frondi
1 lume frondi lume § Llilgllg
2 poggi .
3 rami 5 2 ' 4 poggl
4 tempo cielo / poggi 5 tempo
5 cielo 4 3 6 rami
6 frondi

tempo

rami /\

o,

N
Vv
© & /
j/\/% o

v
{)oggi
frondi <
cielo (ON
rami (b Q}
,
q

N

4
S

Vg

NN B W —

lume
/\

111
1 cielo
v 9 2 rami
I tempo 3 poggi
2 cielo 4 frondi
3 lume 5 lume
4 rami 6 tempo
5 frondi
6 poggl

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011; p. 269.

‘canso’ file: 4.5.1 ‘A la dolce ombra,’ as 6-strophe ring model.svg

II

1 rami
2 frondi
3 tempo
4 lume
5 poggi
6 cielo

© Kevin ] M Keane 2019



‘214. Anzi tre di creata era alma in parte’
6-strophe ring model

envol

b

VI
6 nove parte
1 corso 5
5 bosco reoio
2 sciolta preg
4 pregio
3 parte sciolta

Q N

6 corso
1 sciolta
5 parte
2 pregio

4 bosco
3 nove

&
< A

4 f/
v

sciolta
pregio
nove
bosco
parte
COrso

7

I N o

WA DN —

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011; p.

357.

‘canso’ file: 4.5.2°Anzi tre creata’, as six-strophe ring model.svg

1

nove

2

COorso

bosco

7

<%
7
S
9

|

6 parte
1 nove
5 pregio
2 COrso
4 sciolta
3 bosco

o

v

%

\
III

6 pregio
1 bosco
5 COrso
2 parte
4 nove
3 sciolta

II

6 bosco
| parte
5 sciolta
2 nove
4 COrISO

3 pregio

\

© Kevin ] M Keane 2019



‘237. Non ha tanti animali il mar fra 1’onde

6-strophe ring model

I
envol 6 onde
1 luna
6 1 5 notte
VI onde luna 2 boschi
6 luna 4 piaggia
1 boschi . 3 sera
5 sera notte boschi
2 piaggia 4 3
4 nog:e piaggia sera A
3 onde

o

b

S
(Q II
'\) 7 ‘/ 6 sera
g 1 onde
5 piaggia
& \)) 2 luna
4 boschi
3 notte
6 bosch1
] plaggla & X
5 onde
2 notte 8 ) Q)
4 sera /\ cb Q3
3 luna \;\ E ,\)
y/ N
( S
6 notte
6 piaggia 1 sera
e ) 5 boschi
5 luna
2 sera 4 luna
4 onde 3 piaggia
3 boschi

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011; p. 384.

‘canso’ file: 4.5.3 ‘Non ha tanti animali’, as 6-strophe ring.svg

© Kevin J M Keane 2019



‘239. La ver ’aurora, che si dolce I’aura’
6-stophe ring model

1
envoi 6 ’aura
VI 1 fiori
6 fiori 6 ]. 5 versi
1 alma laura / fiori 2 alma
5 note 5 2 4 forza
2 forza . 3 note
4 versi versi alma
3 laura 4 3
forza note /\

o

N
p\, \j\ II
(Q ')) 7 ‘/ ? E(z)a:lera
(/) 5 forza
2 fiori

™ o 4 alma

3 versi
\%
?i?,éiii R £ S
5 l'aura
e cb%%
3 1orl
ﬂ\/ 7 /

\

c N

v

111
? 52;:? 6 versi
fiori 9 I note
S 5 alma
2 note 1’
Laura 2 . aur
: alma 4 fiori
3 3 forza

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011; p. 389.

‘canso’ file: 4.5.4 ‘La ver I’aurora,’ as ring composition.svg © Kevin ] M Keane 2019



retrogradatio cruciata
as ring composition

‘retro. c.” sequence : 6, 1, 5, 2, 4, 3
| | | I | |
letting ‘n’= 6, and adding terms : (g +3) + (g - 2) + (151 +2) + (g - 1) + (g +1) + (rzl - ())

S T®= @6 @)= @) =2

I OIAD R OICO ROIGOROICOROICOR

+ + 3 + 6 +

OICORAICIROICHE

10 + 15

Illustration:

G G G G, (%‘*3),1((%‘“), G2, G, G-, G, ‘

G, G G, G-, G G G G) G, G, l

‘canso’ file: 5.1 retro.c. generalization.svg © Kevin ] M Keane 2019
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‘centered writing’
as ring composition

middle
E F G H G

beginning
Fl El Dl Cl Bl Al

‘story’:
A B C D

‘sections’:
*A< ...............................................................
............................................................ >Bl

B
R
i

parallelism: C

A, A D

B« B

G c, S F! ‘Clio’:

. : = ’ A teeannn - A

G - G R }

RN .

H

H
.4'(

chiasmus: .

A, B,C,D, E, F G ..

G,F,E,D,C,B,A D D'

F GH G F FE

‘sections’: A B C D E
middle

‘story’: beginning

end

beginning
DY Cl Bl Al

‘story’:
A B C D E

‘sections’:

parallelism:
‘Clio’:

chiasmus: .

A,B,C,D, E, F_G .

G,F,E,D,C, B, A

‘sections’: A B C D E
beginning middle

‘story’:

© Kevin J M Keane 2019

‘canso’ file: 5.2 ring composition as centered writing.svg
33



‘332. Mia benigna fortuna ¢ ’l viver lieto’
double sestina as ‘centered writing’

end-word development envoi

counterclockwise

b<1 b =

lieto notti
551 5 77 )

stile rime
4 3 piﬂno Morte

‘within / without’ process,
within / without arrangement

VI
notti )
rime
vV omorte \ ;
rime p1anto \}-)\\ N \
pianto  stile AN
v lito  lieto \
pianto  stile
stile Morte
1T notti  motti
stile morte
morte  lieto
II rime  rime
Morte  lieto
lieto notti
. pianto ~ pianto ‘
lieto  notti "\
notti  rime
stile~ stile N7
rime \(
pianto N
morte
M?nc piito
5
\—/ rirzne stile
176
notti lieto
1 II 11T I\% \% VI

source: Petrarca, Francesco. Canzoniere, ed. Stroppa, Sabrina 2011.

‘canso’ file: 5.3 ‘Mia benigna fortuna’ as centered writing.svg
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VII
lietq
nott
stile
rime
pianto
Morte

VII

VIII
Morte
lieto
pianto
notti
rime
stile

VIII

‘without / within’ process,
top / down arrangement

stile
Morte
rime
lieto
notti
pianto

IX

end-word development
clockwise

6~1
571
43

pianto
stile
notti :
Morte  rime
h'eto planto X[l
rime lieto .
sile o
M orte rme
notfi Morte
pianto
stile
lieto
X X1 XII
© Kevin J M Keane 2019





